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Foreword
 
A century and a half ago, prominent developments took place in the field of Hungarian museum affairs. Partly on home soil, partly far from the country. At that time, Ferenc Pulszky was appointed head of the Hungarian National Museum.
During the 1869-1872 parliamentary term, he was not only an influential personality within the ruling party and a member of parliament, but also the speaker of the finance committee of the House of Representatives. Partly as museum director, partly due to his political weight, he worked hand in hand with his childhood friend, the Minister of Religion and Education József Eötvös, to bring the National Museum under the supervision of the Hungarian Parliament, both legally and financially. In the budget debate about this, Eötvös (1976a: 93) gave a speech in which he basically set a new direction for the future operations of the National Museum. During the following years, Pulszky created a modern museum structure divided into departments which not only determined the internal structure of the National Museum, but also the nature of other museums developing from its departments. 
In parallel, events that significantly impacted Hungarian museums were taking place in distant parts of the world, in Ceylon [Sri Lanka], China, Japan and Southeast Asia. At that time, the frigate Donau of the navy of the Austro-Hungarian Monarchy sailed around the world so that the delegation it was carrying could conclude diplomatic and trade agreements with three East Asian and four South American countries on behalf of Emperor and King, Franz Joseph.
Collecting scientific objects and knowledge was integral to such trips for centuries. Until that time, however, Hungary had not had an opportunity to participate in such expeditions alone due to its political position. This situation changed thanks to the dualistic political system created in 1867 as a result of the Austro-Hungarian Compromise, i.e. the establishment of the Austro-Hungarian Empire. It was then that the Mathematics and Natural Sciences Department of the Hungarian Academy of Sciences and the president of the academy, József Eötvös, seized the first opportunity that presented itself. As minister of religion and education, i.e. culture of the first Hungarian government after the Compromise, he arranged for Hungarian scientists to participate in and possibly collect during the expedition. Eötvös not only won the right for Hungarian scientific participation in the face of the government in Vienna. His role was also outstanding because, aside from the traditional focus on natural history, he initiated collection of “ethnological” objects and information as part of the agenda.
Although the acquisition scope of the Hungarian National Museum, founded in 1802, was basically limited to Hungary, the natural sciences already began to stretch this framework by the 1830s due to their universal nature.1 Thus, even though only occasionally, cultural goods from outside Europe came into the museum’s collections, mainly as gifts. They primarily consisted of coins, but also, from time to time, included Egyptian antiquities. The dividing line between the acceptance of such assemblages was basically determined by whether the creators of the objects in question were classified as “natural” or “cultural” peoples or from past civilizations, and whether the objects were offered as gifts or as items for purchase.

Following such antecedents, József Eötvös’ instructions to János Xántus were delivered in November 1868. According to him, Xántus should “increase the natural history, ethnographic and bibliographic collections of the Hungarian National Museum, the Hungarian Academy of Sciences, and the Royal Hungarian University of Science”.2 This was a clear sign of the change in the way cultural policy leaders envisioned the future of Hungarian public collections following the Compromise. In this request addressed to Xántus, a government officer for the first time issued instructions to collect ethnographic/artisanal material to fill public collections and assigned state resources for this task.
However, Eötvös’ wish, triggering Xántus’ resulting collecting activity, did not merely represent a fundamental change in the composition of the objects targeted. It also required an enormous output of energy in terms of their quantity. The approximately 155,000 objects sent home by Xántus was an increase of an importance that can hardly be overestimated for Hungarian public collections. His collection laid the foundation for the Museum of Ethnography and the Museum of Applied Arts. In addition, he made a huge contribution to the various collections of the Natural History Museum and the materials within the National Museum’s numismatic collection.
More than one hundred and fifty years have passed since the expedition, and it still awaits a comprehensive and in-depth assessment. I set the goals of the research that forms the basis of this volume accordingly. They include the exploration of the driving forces behind the establishment of the Austro-Hungarian expedition to East Asia, reconstructing the course of the expedition and what its results were. Finally, it is necessary to consider the expedition’s impact on the development of museums in Hungary.
However, even a thorough elaboration of the expedition’s prehistory and implementation would have remained just an isolated story without the presentation of the roots and the social and academic environment in which these museums were born. Therefore, tracing the formation of Hungarian ethnographic museology is another goal of this book.
Inevitably, the figure of János Xántus gradually revealed itself during my research into the history of museums and science in Hungary. He not only played a leading role in the process. As we say today, all of this would not have been possible without him. After learning about his struggles – first for the creation of natural history and then ethnographic collections – a special and at the same time controversial personality took shape before me. Someone who, after several years of apparently aimless tossing and turning, suddenly discovered the activity to which he had subordinated his whole life. It was a profession to which, in his own words, he had made himself a slave. A slave to collecting.
 During the research, I increasingly felt that it was important to get to know and present Xántus’ personality and the driving forces behind his actions as best as possible. It became clear that it is impossible to understand his activities in East Asia without exploring his work in North America. Thus, the research that originally focused on the East Asian expedition also expanded into a Xántus biography. This forms the third main thread of this volume. The image of Xántus emerging from the sources is certainly vague and fragmentary, as it is mainly based on the highly subjective narratives of the main character himself. Contemporary reports about him are quite fragmentary. Since of the so-called ego-documents (correspondence, diary, memoir, autobiography, GYÁNI 2019; KÖVÉR 2011), only Xántus’ own letters are available, there is no way to use the tools of psychobiography to help finding a satisfactory explanation for key issues already raised by others about Xántus’ life. Some of these were detailed by one of his biographers, who also followed up on his false statements and plagiarisms (MADDEN 1949: 211–250). Still, I am convinced that without even such an incomplete reconstruction of his personality, this review would have been significantly poorer.
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Sources available to research
 
When reviewing the sources related to the Austro-Hungarian East Asia expedition as well as the personality and work of János Xántus, we struggle with an abundance and simultaneous lack of evidence. While the documents in the Vienna archives are nearly completely available to research, the documents transferred from the Hungarian Ministry of Religion and Education to the Hungarian National Archives were almost entirely destroyed. Many letters written by Xántus are still extant, but at the same time, far fewer letters written to him are known. Xántus’ activities in East Asia are documented in considerable detail but, on the other hand, there are huge gaps in what is known concerning the early phases of his life in Hungary or the first half decade he spent in North America. Moreover, information available from this latter period can only be described as dubious. It must be said that overall: the mosaic picture assembled from the collected documents inevitably places some details under the spotlight, while other aspects of his career remain in the dark.
 
The life of János Xántus
The most diverse sources are documents related to the persona and activities of János Xántus including police records and their informants held in the Haus-, Hof- und Staatsarchiv [Home, Court, and State Archives] in Vienna.3 These sources trace the path of Xántus’ entire life, beginning with his November 1850 flight from Hungary until his return to the country. Xántus’ letters, reports, diaries, and writings cover an even longer period: A smaller part of them only survived as copies or summaries in the aforementioned secret service reports. The majority, however, are available as original manuscripts kept in the following institutions: 
• The Ethnological Archives of the Museum of Ethnography,4

• The Letter Archives of the National Széchenyi Library,5

• The Rómer Flóris Museum of Arts and History, Győr,6

• The Hungarian Natural History Museum,7

• The Manuscript archives of the Hungarian Academy of Sciences, 
• The Smithsonian Institution in Washington DC,8

• American Philosophical Society in Philadelphia, PA,9 and 
• The National Archives in Washington DC.10
 Self-authored documents accompany Xántus throughout almost the whole of his adult life. His earliest letters date from the time of his escape from Austrian captivity in 1850, and the last known letter is one he sent to Ferenc Pulszky from Abbazia [Opatija] on June 19, 1894, a few months prior to his death. We must be aware, however, that these valuable sources represent only a small part of the letters penned by Xántus and thus, only provide an equally fragmentary picture of his life.11 Several references in the letters by Xántus reveal the intense and extensive correspondence he maintained with his family, friends and professionally important persons. In a letter to his mother, he mentions that in 1859-1860 alone, within a single year, he addressed 23 letters to her.12 According to the notebook listing the correspondence of the East Asian expedition, he wrote 45 letters to his mother, 47 to János Frivaldszky, and nine to Ferenc Pulszky.13 Of these however, apart from two letters addressed to Frivaldszky, only his letters to Pulszky have survived.
 An additional group of sources consists of those of his letters and reports that have not survived as original manuscripts, but are available in printed form in Hungarian newspapers, either under his own name or referring to him. Some were included in separate volumes. The earliest of these documents appeared in the Pesti Hirlap [Pest Newspaper] edited by Lajos Kossuth at the beginning of 1848 as reports dealing with public life in Somogy County,14 and as an essay on the “Tzengár” (“Gipsy”) people in the columns of Hon és Külföld [Home and Foreign Lands], a newspaper published by Ferenc Szilágyi in Kolozsvár [Cluj].15 His next set of writings, evidently aimed at easing his existential difficulties caused by his emigration to London, were reports he sent between September 1851 and May 1852 as the “regular London correspondent” of the newspaper Magyar Hírlap [Hungarian Newspaper].16 The American biographer of Xántus, Henry Miller Madden, disputed the authorship of these letters, partly because they were signed only by an X monogram under the articles – perhaps in order to mislead the censors. He also posits that Xántus left London on May 5, 1851 and arrived in New York before the visit of the leader of the failed war of independence, Lajos Kossuth in December 1851. However, this opinion appears not to hold up: reports by the Austrian secret service refer to letters sent by Xántus from London to Ferenc Szilágyi, then editor of Magyar Hírlap on January 22 and February 19, 1852.17 As mentioned before, Xántus had already published in Hon és Külföld edited by Szilágyi before the 1848-1849 war of independence. 
 Only Xántus’ private correspondence from his first years in the United States of America is known, including letters sent to his family and circulated among acquaintances of the Xántus family who lived in Győr at the time. Pál Kovács, physician and writer, member of the Hungarian Academy of Sciences, published two of these in the second year of the newspaper Magyar Néplap [Hungarian People’s News].18 In a letter dated February 16, 1855, Xántus wrote, “my documents have grown into a huge pile”. He prepared several papers from this material, and he would have liked Pál Kovács to undertake the publication of his travel reports in the form of a book (XÁNTUS 1858a: 48). Kovács, however, held back from doing so, probably fearing harassment by the authorities. Afterwards, his mother, Mrs. Xántus showed her son’s letters to the journalist István Prépost, who saw a business opportunity in their publication (TÓTH 1994: 79). Xántus agreed to make his letters public on the condition that he could “revise” them before printing. The volume, published in 1858 under the title Xántus János levelei Éjszakamerikából [Letters of János Xántus from North America], contains 37 letters dated between December 1, 1852, and July 5, 1857. The success of this volume encouraged József 
Zetykó, the editor of the Győri Közlöny [Győr Gazette] newspaper to contact Xántus and ask him to submit colorful reports on his trips to America. As a result, 12 letters arrived at the Győr editorial office between December 22, 1859 and December 22, 1861. Xántus no longer wrote these for his family, but for the educated readership of the city (TÓTH 1994: 79). At the same time, many of his letters to his mother and reports on various topics were published in the popular journals Magyar Sajtó [Hungarian Press], Hölgyfutár [Ladies’ Courier], Pesti Napló [Pest Diary], and Képes Újság [Illustrated Magazine].
 His next book, now about California and Mexico, and entitled Utazás Kalifornia déli részeiben [Travels in Parts of Southern California], was published in 1860. While the contents of his first book, according to his own account, was not intended for public consumption, he stated in the preface of this volume: “Herewith, I am publishing a work that I wrote directly for the purpose of being printed... For this work, which I wrote directly for the press, I also assume responsibility as sole author”. The volume is divided into three parts: the first is a description of a trip from Los Angeles to Fort Tejon, the second is about Fort Tejon and its native peoples, while the third section describes the California peninsula. At the end of the volume, there is a historical summary written by János Hunfalvy, who replaced István Prépost as editor, as well as an invitation to scientific institutes in Hungary to cooperate with the Smithsonian Institution. Parallel to writing his book, Xántus penned several newspaper articles in the form of letters as well. He also published extensive writings concerning this period even many years later (XÁNTUS 1888a, 1889).
 During his visit to Hungary in 1861, Xántus came to an agreement with Endre Nagy that after his return to America, he would regularly report on some of the stops he made during his travels, to the readers of the Győri Közlöny. In line with this agreement, Xántus completed his longest string of travel journals (TÓTH 1994: 85). The series of 18 letters begins on July 10, 1862, with a report from Leipzig and continued at intervals until his trip to his consular post in Mexico. He also published a similar series of letters in Győri Közlöny between July 3 and 31, 1864, describing the Dutch and Belgian cities whose museums and zoos he visited during his final trip back to Hungary from America. During the four years he spent at home before the East Asian expedition, he also published newspaper articles. He described, in part, his experiences in America as well as ideas worthwhile, adopting in Hungary (XÁNTUS 1865; 1866). He also discussed the future of public collections in his home country (XÁNTUS 1864f).
 Sándor Mocsáry (1898) penned the first summary of Xántus’ life history. During the more than one century that has passed since then, two extremely thorough monographs have been published: Henry Miller Madden’s volume printed in 1949 was actually written before World War II. The author not only processed sources available in both the United States and Hungary at the time, but also conducted interviews with Hungarians living in the United States. They included Stephen Varga, whose father Ferenc Varga was one of the settlers of Újbuda [New Buda], Iowa, where Xántus also intended to settle and where he spent nearly a year, beginning in the summer of 1854. Madden’s book very thoroughly discusses and evaluates Xantus’ life in America, but at the same time, does not waste a single word on his stay in England,19 and only briefly mentions his journey to East Asia and subsequent activities. In this regard, it is similar to the book written by László Könnyű (1975), based primarily on Madden’s criticisms casting doubt on Xántus’ claims. István Sándor’s (1970) biography of Xántus covers the entire career of his protagonist. For his work, Sándor collected almost all the information available in print and used the archival resources of the Museum of Ethnography. Even if only indirectly, he also relied on secret service reports held in archives in Vienna.20 His book, for which he processed a huge amount of press material as shown by the appendix,21 unfortunately does not contain any references; its style is more popular than scientific. Moreover, this book lacks a deeper analysis of Xántus’ collecting activities and the resulting collections. Although it deals with only a short period of Xántus’ life, Ann Zwinger’s publication of Xántus’ letters from Fort Tejon and Cabo San Lucas22 likewise represents an important contribution to his life story (ZWINGER 1986a, 1986b).
 
The East Asian expedition
The majority of primary sources concerning the expedition can be found among the documents in two chapters of the Österreichisches Staatsarchiv (AT-OeStA) in Vienna, the Haus-, Hof- und Staatsarchiv (HHStA) and the Kriegsarchiv, Kriegsministerium, Marine Section, Präsidial Kanzlei (KA KM MS./P.K.). The first of these sources included six boxes of documents under the identification Fach 34 in the AT-OeStA-HHStA Ministerium des Äußern Administrative Registratur (MdÄ Adm. Reg.). The latter comprises a batch of documents from 1868–1870 inventoried as AT-OeStA-KA KM MS./P.K. under the title k. k. Ostasiatische Expedition. In the former, documents related to the organization, course, as well as commercial and diplomatic aspects of the expedition are kept, while in the latter mainly contains documents describing the routes and maintenance of the ships. At the same time, every year a dossier was attached to the Kriegsarchiv (War archive) documents entitled “Xántus Konflikt” (Xántus conflict) and containing the testimonies that the participants of the expedition put to paper during the investigation initiated by Xántus following conflicts among the crew. Thus, they provide interesting additions, not only about events during the expedition, but also concerning the personality of Xántus himself. Photographs taken by the expedition’s photographer, Wilhelm Burger, archived in the Österreichische Nationalbibliothek (National Library of Austria), represent another valuable source.23
 Details of Hungarian participation in the expedition appear in the so-called “presidential” documents in the National Archives of Hungary, Ministry of Agriculture, Industry and Trade Affairs (MNL OL FIK).24 Xántus’ own written and illustrated documents preserved in museum archives further enrich the picture, primarily adding personal accounts.25 Letters and articles published in the press during and after the expedition,26 as well as independent publications, form another valuable corpus of information 
(e. g. XÁNTUS 1874a, 1877a–c, 1879, 1880, 1886, 1887). This latter source type includes summaries by Karl von Scherzer (1872, 1873), who may be considered the political and academic leader of the expedition. But we cannot forget his East Asian diary either, held in the Leibniz-Insitut für Länderkunde [Leibniz Institute for Regional Geography], Leipzig, Germany.
 
Xántus collections
The third, large group of sources consists of documents related to the collections built by Xántus. These are the lists, inventory books and publications to be found in museum databases, which allow a reconstruction, even if not flawlessly, of the original collections made by Xántus, their subsequent movements between various museums, resulting ultimately in a virtual unification of the entire collection. Thus, an integrated database emerged, suitable for future research and analysis. 
 Collection booklets on the natural history material collected by Xántus for the Smithsonian Institution on the southern California peninsula and western Mexico can be found in the institute’s Ornithology Department. His collections were included in the institute’s annual reports since 1858.27 In addition to the names and brief descriptions of the specimens collected by him, they include the locations and dates of collection. In this way, they help to determine when and where Xántus worked and how much time he spent in those locations. This information has made it possible to correct his location information, which often appears incorrectly in his letters. The earliest collections of Xántus, sent from America to Hungary from 1859, appear on record in the inventory books of the various natural history and handicraft collections of the Hungarian Natural History Museum and the Antiquities Collection of the National Museum.28 The basic documents concerning the objects acquired during the East Asian expedition are the two lists in the Hungarian Natural History Museum, in which Xántus enumerated the objects he had sent out on their journey to Hungary.29 The primary source on the ethnographic collections is the inventory prepared by Xántus himself in 1871, prior to the establishment of the Department of Ethnography.30 Apart from two photo albums attached at the end, this inventory is the same as the guide compiled for Xántus’ 1871 exhibition (XÁNTUS 1871a). Both contain 2533 objects, listed in the same order.
 When, after the foundation of the Museum of Applied Arts in 1873, Xántus had to hand over “objects of artistic value” from the collection of the Department of Ethnography, he compiled a list with 516 items, consisting of 1230 objects, for the newly founded museum. He also prepared another catalogue with 54 entries comprising 327 numismatic objects for the Department of Antiquities of the Hungarian National Museum.31 In the Museum of Applied Arts, 571 donated objects were inventoried. The new inventory included the objects’ place of origin, original inventory number from the Department of Ethnography, and their size.32 Altogether, there were 1078 numismatic pieces inventoried in the collections of the National Museum.33 Following these handovers, Xántus rearranged and supplemented his own exhibition and published the 2258 objects presented there in a newly published Guide (XÁNTUS 1874b). The sequence followed in this guide still forms the basis of the present-day inventory of the Museum of Ethnography.34 During the same period, in 1879, the National Museum handed over to the Museum of Applied Arts, a collection of 2,550 items. Of these objects, 383 items formed part of the Xántus’ Asian collection.35
 Because the collection strategy and method used to exhibit objects in the Museum of Applied Arts changed during the 1880s, some of the objects that originated from Xántus’ collection fell out of the museum’s exhibition and academic interests. Thus, their repatriation to the Museum of Ethnography began. The first artifact was returned in 1898.36 The next handover followed in 1916,37 when the transferred objects, including 550 pieces from Asia, were simply added to the 1898 registry. In 1916, Ferenc Hopp bought additional artifacts auctioned by the Xántus heirs. The 570 objects that make up the part of Hopp’s donation to the Museum of Ethnography may have been included among these objects.38 Meanwhile, the part of the Xántus collection that remained in the Museum of Applied Arts eventually ended up in the Hopp Ferenc Museum of Asian Art.
 Detailed lists of the objects collected by Xántus for the 1873 World Exhibition in Vienna have been archived in the Museum of Applied Arts.39 The establishment of the Department of Ethnography, especially in the period after the 1873 World Exhibition in Vienna is most difficult to grasp from the perspective of documentary sources. This period, which Xántus called the “era of lethargy and vegetating”, was not only a period of complete stagnation, the near disappearance of the department, but also the low point in Xántus’ professional and scientific activity. He had no way to increase his collection or develop his department and he did not process his collections.40 He only shared his experiences in America and Asia in the form of newspaper articles (XÁNTUS 1869a–e, 1870a–h, 1871c–e, and 1877a–c) and larger works (XÁNTUS 1877d, 1879, 1880, 1886, 1887, 1888). The situation moved from deadlock in 1885, in connection with the first national exhibition, and increasingly so after 1887 because the department, from this point on, received regular support for acquisition. The change is visible in the inventory books of the department,41 in which previously entire years are empty or, at most, single acquisitions did occur. From 1885 onwards, however, not only did the number of additions increase, but also the life and relationships within the department visibly revived. The same trend can clearly be observed in other documents from the department as well. Therefore, the last phase of Xántus’ life and professional activity becomes much easier to reconstruct than his existence during the preceding decade and a half.42
 
 
 
 
 





I. Forerunners and contemporaries 
 
It is important to understand what led to Hungarian scientific participation in the Austro-Hungarian expedition to East Asia. As a consequence, the Department of Ethnography of the Hungarian National Museum could be established and its destiny was shaped by a variety of factors in the first decades after its foundation. That is why it is worth knowing which institutions initiated these events, and especially the few individuals who played major roles in developments.
 
I.1. Institutions
I.1.1. The Hungarian National Museum
On November 25, 1802, Count Ferenc Széchényi (1754–1820, Figure 1 ), the master chamberlain, submitted a charter to the Hungarian court chancellery in Vienna. Based on this list, he offered approximately 4115 volumes of printed matter (books and magazines), an associated numismatic collection, 730 volumes of manuscripts, 102 volumes of engravings, approximately 2000 coats of arms and 10 containers (cabinets) worth of maps “...to his country... as eternal property…”.43 The core of the donation was the library and relics housed in the Széchényi family’s estate in Nagycenk, which the count had expanded by adding his own collection of books and mints, old Hungarian manuscripts, parliamentary notes, certificates and their copies. The filing book of the family archive testifies the purpose this expansion served and how forward-looking it was. From 1786 onwards, this work included acquisitions made to the Bibliotheca Regnicolaris Hungarica. However, a similar attitude is also shown by the fact that the count had traveled through the western half of Europe on a study trip (Bildungsreise). During his trip, he visited many cultural institutions, including the mineral collection of the Carolinum and the Royal Library in Prague, where František Karel Kinsky had permanently deposited his 12,000-volume book collection. Kinsky, like Széchényi, had been educated in the Theresianum, a public school in Vienna. During his trip to the University of Göttingen, he became personally acquainted with the renowned historian, August Ludwig von Schlözer. He also visited the Naturalien Cabinet in Braunschweig, as well as the large collections of the British Museum, where he bought significant numbers of books. (BERLÁSZ 1981: 20; KIRÁLY 2012: 59–63; MAROSI 2016: 76; SZALAY 1902: VII–VIII).
 
  
Figure 1 Count Ferenc Széchényi 
(Johann Ender’s painting, 1825, 
Courtesy of the Hungarian National Museum
 
The acceptance of Ferenc Széchényi’s donation was confirmed by a royal certificate the day after the offer was made, in order to enable the establishment of the Hungarian National Museum.44 This was the first museum established, not only in Hungary, but in the entire Habsburg Empire, followed a year later by the founding of the Brukenthal Museum in Nagyszeben [Sibiu]45, the Teschen [Cieszyn] Museum in Silesia, and in 1804, the museum founded in Lemberg [Lviv] in Galicia. The first museums in the territory of Austria were established only thereafter, the Joanneum in Graz in 181146 and the Ferdinandeum in Innsbruck in 1823 (BASICS 2015: 19–21; MAROSI 2016: 84). 
 A shared special feature of these first museums was that they came into being in provinces of the Habsburg Empire, some in places lying on the empire’s peripheries, rather than in the center. The large imperial museums (Kunsthistorisches and Naturhistorisches Museum) founded out of the imperial collections only followed decades later, around 1890. Some of the aforementioned institutions eventually attained the status of Landesmuseum (provincial museum). Others, like the ones in Pest and in Prague, which won royal approval in 1820, became national museums.
 There were three different paths to follow for this latter form of museum. The first was to become a universal museum that collected all significant objects from the point of view of culture and natural history as a document to the universal history of humankind. The second possibility was to show how the nation itself benefited from the universal goods that applied to all human beings. Finally, such museums could choose to highlight the nation’s unique characteristics and historical development (POMIAN 1992: 25, quoting KIRÁLY 2012: 58).
 If we look at the Hungarian National Museum in this way, then it can best be classified within the last type, although from time to time – above all in the case of its natural history collections – elements of the former two mission types also appear. Rather, the reason was that natural sciences could not be cultivated within a “national framework” without mutilating science as such. The same can be said about the work of Imre Frivaldszky, to be detailed later. Here, it should only be added, in the spirit of the universality of natural sciences, that his activity was not limited to the passive reception of zoological objects from outside Hungary. He went one step further in the direction of active acquisition and collection development. However, this striving for universality was only typical of the natural science departments. In other cases, the museum at most accepted pieces of the offered collections originating from outside Hungary. On the whole, it remained within the national framework without its founders and later developers ever seeing it as an embodiment of political independence from Vienna (Ébli 2006: 80).
 The very first years of the museum were extremely stormy. The advance of Napoleon’s French troops forced the institution to move in 1805 and 1809. After the museum’s return in 1806, Ferdinánd Jakab Miller (1749–1823), the curator appointed by Széchényi to head the collection since the year of its donation, drew up a draft structure for the National Museum. This plan already went beyond the fundamentally library character of the institution stemming from the Széchényi original collection. It was much more reminiscent of the structure of museums emerging from the collections of Western European monarchs. The draft published by the committee headed by Count József Esterházy under the title Museum Hungaricum excelsis regni proceribus et inclytis statibus ac ordinibus exhibitum (The Hungarian title translates as: Conditions for the management of the National Collection for the patriots of Hungary) defined the location, building, financing and staff of the museum. In addition, it listed the following main units: Library and Departments of Antiquities and Natural History. The collections included were as follows: the numismatic collection, antiquities, rarities, precious stones, weapons, “things from the order of nature, handicraft and artisanal objects, stones, urns, statues (antique tombstones and statues), depictions of famous people” (portraits of Hungarian notabilities; Berlász 1981: 75–80; Museum Hungaricum 1808: 7).
 The process of the establishment of the National Museum was finished with article VIII/1808 of the law which, among other things, provided for the establishment of the Hungarian National Museum (Museum Nationalis Hungariae) operating as a public institution supported through a palatine fund,47 financed by local authorities and counties, as well as from donations. With this legal article, the library created from Széchényi’s donation ceased to exist as an independent institution, and became the library of the Hungarian National Museum under the name Bibliotheca Musei Nationalis. The legal article also dealt with the collections necessary for the establishment of the museum and the acceptance of the Hatvani Street plot in Pest, donated by Prince Antal Grassalkovich (Anonymous 1896: 5). From our point of view, the composition and development of the Departments of Antiquities and Natural History are particularly relevant so that mainly their trajectories and junctions will be followed.
 The first practical step in overcoming the exclusivity of the national library was the purchase of the manuscript and certificate collection of the historian Károly József Éder (1760–1810) in 1808, since a herbarium containing Transylvanian plants also came with it (Anonymous 1896: 17). In the same year, the wife of Ferenc Széchényi, Countess Julianna Festetics, donated her mineral collection to the museum. The following year Palatine Joseph’s48 mineral collection of 2,500 pieces was also added to these donations (Berlász 1981: 87). In 1810, Palatine Joseph appointed Lajos Tehel, a medical doctor from Óbuda, to head the recently created Department of Natural History. He was tasked with the scientific organization of the mineral collection (Anonymous 1896: 64). In the same year, the Numismatic Department was founded based on Ferenc Széchényi’s 2,675-piece collection (Pulszky 1888: 450; Torbágyi 2002: 39), which the count originally considered to be part of the library. The zoological and paleontological collection was created in 1811 from the 1876 butterflies and insects,49 purchased for 1000 Florins (Horváth 1902: 211–212; Anonymous 1896: 50) and from the fossil bones fished out of the Tisza River, which Archduke Rainer gave to the museum (Korsós–Horváth 1996: 6; Pulszky 1888: 450).
 In the same year, the palatine founded the so-called “handicraft” (technological) collection, “... with objects obtained from various places and patriots...” (Nagy 2002: 65). They were paired with “natural works” and classified in the same collection group, thus, creating the Chamber of Nature and Handicrafts (Camara Naturae et Artis Productorum; Korsós–Horváth 1996: 6). Its organizational regulations included the following four units: “1. animal world, 2. mineral world, 3. plant world, 4. products-technology” (Nagy 2002: 64). Palatine Joseph justified the placement of these collections in a common repository because “...handiwork and crafts are closely linked to the three stages of nature, which, through the diligence of skilled craftsmen, transform raw and natural materials into all kinds of forms for the needs of human life, so that they become primary objects of trade in the most prosperous nations of Europe...”.
 A publication compiled in 1815, certainly by Jakab Miller, provides quite clear information about the contents of the collection, according to which “a) Works of craftsmanship made in Hungary b) The collection of machines invented or already used in Hungary, or of the forms of completed buildings” formed the handicraft section. In other words, in todays terms, it included samples of handicraft products as well as models of machines and buildings. This was corroborated by Ágoston Kubinyi (1799–1873), director of the museum between 1843 and 1869. He mentions a “handicraft and machine and sample collection” as well as the “Kees collection comprising more than 20,000 pieces” (Kubinyi 1861: 41), which also reveals one of the origins of the collection itself. Stephan Ritter von Kees (1774–1840) was an imperial commissioner entrusted with the supervision of Austrian state factories with many industrial inventions linked to his name. He offered his technological collection to the Hungarian National Museum with the only stipulation being that its description be published both in German and Hungarian (Kollányi 1904: 303–304). He was also the founding director of the Technologisches Kabinett established by Archduke Ferdinand in 1819, where, among other things, machines, tools and raw materials from the Brazilian expedition were placed (Feest 2014: 78).50
 A similarly important development in the early history of the Natural History Collection is that in 1822 the first zoologist for the collection, Imre Frivaldszky (1799–1870), was appointed deputy curator. In addition to buying major collections and acquiring specialist books, he also planned to conduct collecting trips, not only to different regions of the country, but also to the Ottoman Turkish Empire, which was still a Hungarian neighbor at the time. With the help of such trips, he wanted not only to increase the collections of the National Museum, but also hoped to create duplicate material with which he could initiate exchanges with other European museums. After his idea was rejected by the board of the National Museum, the Hungarian Academy of Sciences, and finally the parliament seated in Pozsony [Bratislava], he collected in the country at his own expense (Horváth 1902: 212), and between 1833 and 1844 he sent seven collectors selected by him to Turkey. Shortly thereafter, the first materials arrived from overseas. Between 1836 and 1847, the painter Ágost Schöft donated approx. 100 bird specimens from around Calcutta to the museum (Keve 1994: 15). This episode, although not significant from the museum’s point of view, is interesting for two reasons. On the one hand, it illustrates how a science (usually among the natural sciences) cannot be limited to national borders and pushes up against, so far unsuccessfully, such a nationalist framework and that of a national museum specifically. 
On the other hand, it indicates the phase of field collection, when specialists selected and employed collectors who had no specialist training. In Frivaldszky’s time, the theoretical premise of the natural sciences, that they could not be practiced in a small area in isolation or in seclusion, could not break through the barriers of bureaucracy and academic politics – if one could even talk about such things at that time. However, this situation especially applies to countries such as Hungary, where the political borders do not correspond to regions defined by natural geography (MAHUNKA 1996: 19). Fortunately, as shall be seen, in the coming decades, the collections of the museum’s natural science units were to gradually expand.
 Another section that deserves special attention from the viewpoint of this topic, the Numismatics and Antiquities Collection, was founded in 1814. Just over a decade after its establishment, in 1825, the “overview register” compiled by Jakab Miller, reflecting the state of five years previously, was published. In this document, the numismatics collection was already listed separately while the antiquities were divided into two main groups from a historical point of view, Greek and Roman antiquities (approximately 500 items) which were separated from the 600 objects “of national interest” (Hampel 1902a: 77). A subsequent description of this register (Miller 1825: 105–172) reveals that already at this time the National Museum possessed antiquities and objects from places outside Hungary such as ancient Egypt. In the decades to come, increasing numbers of similar finds were added to the museum’s collections. These included part of the antiquities from Pompeii collected by Archduke Albrecht (1817–1895), which he donated to the National Museum (Hampel 1902a: 78–79), Ferenc Kubinyi’s collection of Greek painted ceramics (Hampel 1902b: 100), an Egyptian stele gifted by János Waldstein and a limestone statue of the heir to the throne, Sesonk, which György Sipos presented to the delegation of the Hungarian Academy of Sciences visiting Constantinople in 1862 (Gaboda 2002: 47). In 1843, a purchase was made that certainly contained ancient Egyptian objects. Beginning in 1829, Ferenc Kiss (1791–1859), professor at the University of Pest and prominent antiquarian, accumulated thousands of pieces. His collection consisted mainly of coins, including Greek and Roman mints (Gohl 1902: 171) which is the reason the museum bought it. In other words, in the case of the Antiquities Collection, the endeavors discussed in relation to Imre Frivaldszky did not arise either at that time or in the following decades. By at least the early 1830s51 there was a clearly visible endeavor to expand the scope of the natural history collection of the National Museum beyond the country’s borders. In the case of antiquities, it was only a matter of whether the pieces that went to the museum as gifts or as part of a purchased collection could be accepted into the collection most relevant to them. If there was no such collection, then the objects in question might languish in the corridors of the museum without a caretaker for decades. An instructive example of this issue is what happened with Reguly’s ethnographic collection, which was created all too early, similarly to the collections of Christian Jürgen Thomsen in Copenhagen or Philip Franz von Siebold in Leiden. 
 Antal Reguly (1819–1858), who returned home from Siberia in 1847, presented his collection at the Academy. It consisted of four major units: ethnographic objects collected in Finland and Russia (including his own clothes, items 1–78), human and animal skulls and bones (items 79–87 and 92), two chests of minerals (items 88–89), as well as mixed antiques (items 90–91). After the exhibition, according to Reguly’s wish, his collection was transferred to the Hungarian National Museum. There, however, the ethnographic material stood unpacked in crates in the museum corridors for decades (Jankó 1902: 338; Balassa 1954: 50). Some of its objects were scattered (Pápai 1890: 117–118), others destroyed. Finally, as part of an exchange of artifacts between museums the remaining 58 objects were transferred to the Department of Ethnography where Xántus inventoried them in 1874.52 In sharp contrast to this sad story, the antiquities acquired by Reguly, including a copper bear found in the land of the Vogul [Mansi], pottery sherds, coins, and artifacts from Siberian burial mounds received from the owner of a so-called Chud antiquities collection (Toldy 1850: LXIII) were already included in the inventory of the Department of Antiquities in 1848. This example vividly shows the difference between the way the National Museum handled antiquities and ethnographic objects.53
 This attitude of the National Museum sealed the fate of Reguly’s ethnographic collection in two ways. It was not only that it could neither be classified as part of the national collections (collecting objects among Finno-Ugric peoples related to Hungarians took place only decades later), nor was it seen as a curiosity that represented a value to be preserved.
 The third large collection unit in the National Museum was the Picture Gallery. From the point of view of the present topic, this circumstance is important because it strongly influenced the placement of the collections later on. The foundation of the Gallery was provided by the Jankovich and Pyrker collections. Miklós Jankovich had the most comprehensive and largest private collection in the country including a library, archive and museum at the same time. According to László Mravik, not only did Jankovich’s work provide the National Museum with a real historical and art collection, but he can be considered the true founder of the museum (Mravik 2002: 343, 398–399). Palatine Joseph began negotiations on the purchase of the collection in 1824, but the parliament’s approval was only obtained in 1836. László János Pyrker (1772–1847), Archbishop of Eger, assembled most of his collection during his travels in Italy and when he served as Patriarch of Venice. He planned to organize his 190 pictures and sculptures into a public gallery in Eger, to which the city would have contributed by the maintenance of the building provided by Pyrker himself. Since he could not come to an agreement with the city, the archbishop decided in 1836 to bequeath the pictures to the Hungarian nation. Thus, the two collections came into the legal possession of the National Museum at the same time (Basics 2016: 94; Mravik 2002: 367).
 With these two collections, the first permanent exhibition opened in the museum’s new building in 1846 (Bodor 2005: 5) with the express aim that, in addition to the presentation of scientific values, its collections would also be accessible to the general public (Ébli 2006: 80). Although the creation of the museum building was already on the agenda when it was founded in 1807 (Basics 2002: 7), the actual start of construction in 1837, however, required the patriotic enthusiasm of the Reform Era and the rapid growth of the collections through donations and purchases (Korsós–Horváth 1996: 6) as well as the tireless leadership of Palatine Joseph, the museum’s primary patron who was to fundamentally determine the fate of the museum. The building’s two-level exhibition halls covered a total of 5,100 m2, of which the Picture Gallery occupied the largest part. For this reason, it was able to ensure the appropriate placement of the museum’s collections for just a few decades (Figure 2). This was especially true because in 1848, 1861, and then in 1865 only temporarily, but after the 1867 Compromise permanently, the museums’ ’grand sale’ provided the home for the meetings of the parliament’s Upper House (Basics 2002: 8).
 
  
Figure 2 The building of the Hungarian National Museum 
(Rudolf Alt’s drawing, 1853, Courtesy of the Budapest Collection of the Szabó Ervin Library) 
 
 Absolutism following the fall of the 1848–1849 War of Independence brought a significant setback to the museum’s position. For more than a decade, it was placed under imperial-royal, i.e. Austrian-German, supervision and control. It could no longer use the adjective “Hungarian” in the museum’s name, its administration had to be conducted in German, and from 1856 signs translated into German had to be placed in its exhibition halls in addition to the Hungarian ones (Berlász 1981: 399, 436). This period not only seriously affected the status of the museum, but also brought a decline in its everyday functioning. During the 1850s, the museum was essentially vegetating due to low financial support,54 and the small number of staff. Only the Picture Gallery could develop, thanks to the social, support actions created through crowd-funding (Kovács 1997: 5), The foundation for this activity was laid by Ágoston Kubinyi in 1846, when he established the National Picture Gallery Foundation Association on the occasion of the half-century palatineship of Archduke Joseph (Bodor 2005: 5).
 At the same time, a new development in the growth of the museum’s collections was represented by the donations sent home from abroad. The senders were largely émigrés fleeing the War of Independence. By definition, these objects represented natural history collections, since the Department of Natural History was the only organizational unit of the museum, which, like its Western counterparts, already had laid the foundation for the later aspiration to create a “world collection” (Madarász 1902: 229). According to an 1860 news report, the museum already had collectors operating in four continents, even if they were not sent there as its official delegates (Anonymous 1860: 11).
 Lajos Doleschall (1827–1859), an entomologist working as a military doctor in Dutch service in the East Indian colonies from 1853, stood out among the contributors after the War of Independence, not only because of he was among the first collectors, but also because he probably was the first to receive financial support from the National Museum for overseas collection (Jankó 1896a: 70).55 This shows that already in the 1850s, this collection of the museum did not merely accept the occasional “chance” gifts, but also undertook the kind of preliminary financing that characterized the operations of the Department of Ethnography only decades later, and even then only for a very short period of time. Although most of the 1848 emigrants headed for America, Tivadar Duka (1825–1908) served as a military doctor for the British Army in India. From there he sent zoological, ethnographic, and handicraft collections to the National Museum. However, it was the American continent that was overrepresented in the collections of the time compared to the rest of the world, not only because of its community of 1848 emigrants, but also because it was the primary destination for emigration motivated by economic stress. A third group of Hungarians accompanied Archduke Maximilian to Mexico. Following such antecedents, natural history collections arrived from Brazil (Kálmán Tóth, 1864; Károly Sarkady, 1876;56 László Vidéky, 1863, 186957), Mexico (Sebestyén Scherzenlechner, 1865;58 Ede Szenger, ca. 1870k.; Imre Verebélyi; János Xántus 1859–1864) and above all from the United States (Károly Nendtvitch, 1857; János Xántus, from 1859; Frivaldszky 1865: 2, 5; Horváth 1902: 214; Krenner 1902: 308, 310; Madarász 1902: 230; Mátray 1868: 71; Méhely 1902a: 225, 234; 1902b: 244, 248).59
 Among the collections coming from distant parts of the world, there are several that included natural history material as well as cultural goods. In most cases, with the possible exception of Tivadar Duka’s dispatches, these were not independent, primary ethnographic collections, but artifacts accompanying zoological materials, which collectors came across during their natural history explorations. These objects had two possible routes within the National Museum: the Handicraft Collection and the Antiquities Collection. A good example of the first option is the gift from the engineer, Miklós Fehér, who acquired zoological material from Australia, in particular New South Wales, as well as industrial raw materials, tools and ethnographic objects from the 1855 World Exhibition in Paris, including opossum skin and plant fiber bags as well as necklaces made by natives.60 The alternative, one of the counterexamples, is represented by the 39 “precious Indian handicraft objects” accepted by the Antiquities Collection (Rómer 1870: 54). These artifacts were donated to the National Museum by Gottlieb Wilhelm Leitner (1840–1899), a Pest-born linguist and orientalist after his return to Europe from his British service in India beginning in 1864. The Antiquities Collection also accepted Hungarian objects that, based on their description, today would mostly classify as applied art such as an “embroidered women’s tie, more than a hundred years old” in 1846 or two “small, earthenware plates with crab and snail decoration” in 1858.61
 The fate of incoming artifacts was determined by their age and cultural background. Creations by foragers or rural communities outside of Europe, as well as specimens that were often seen as raw materials, ended up in the Crafts Collection (or were not included at all, as we saw in the case of the Reguly collection). Acquisitions from older and/or more complex-looking, “advanced” civilizations were included in the Antiquities Collection. In addition to Reguly’ acquisitions, another good example of how collections were deposed, was the fate of the early collections of Xántus: while his ethnographic objects went to the Crafts Collection, his coins sent from America and archaeological finds from Mexico went to the Antiquities Collection.62 After the establishment of the Department of Ethnography, ethnographic objects were transferred from both places, often without any provenance data, such as the collection of four shields from Abyssinia and Nubia;63 the method of its inclusion in the records of the Museum of Ethnography reads as follows: “collection of unknown origin, acquired from an unnamed fund, donor unknown”. 
 In addition, at least from the end of the 1860s, and precisely in the spirit of creating a “world-wide collection” – the Natural History Collection of the museum was given an opportunity to buy from international trading companies in naturalia and exotica such as Godeffroy in Hamburg or G. A. Frank in Amsterdam and subsequently in London (Horváth 1902: 226). In the last two decades of the relationship with these firms, between 1872–1894, it was the Department of Ethnography which eventually purchased the objects.64
 The first efforts to resolve the organizational and financial problems of the museum began in the mid-1850s. First, in 1855, the “registration and regular arrangement” (i.e., exhibition) of the collections was ordered. Then in 1859, Archduke Albrecht issued the museum’s first service regulations. Finally in 1862, Count Pálffy Móricz, the Governor of Hungary, sent a 12-member expert committee to make a general review of the museum’s situation. Its delegates included József Eötvös and Flóris Rómer (Szalay 1902: XXXII). The committee had already completed its report by 1863, but a significant part of its proposals failed in the hands of the State Audit Office including increasing the number of museum staff members and raising salaries. Thereafter, the monarch even further reduced the money given for the museum’s annual maintenance, a move that had already been recommended by the Audit Office (Rácz n. d.: 16). At the same time, however, he agreed that a 50,000 Florins “charitable donation” should be allocated, primarily for the maintenance of the building, and that the regular annual aid, amounting to 7,350 Florins, should be increased to 12,000 Florins (Berlász 1981: 463). Among the proposals, were such far-reaching ideas as the suggestion to establish museum departments (Szalay 1902: XXXII), something which eventually found its through the labyrinths of bureaucracy.
 However, the implementation of this proposal was left to the Minister of Religion and Education in the first Hungarian government following the 1867 Compromise, (József Eötvös) and to Ferenc Pulszky. Pulszky was appointed director by Eötvös in March 1869. He replaced Ágoston Kubinyi, who retired as director after 26 years of service. As former politicians of 1848, they believed that what the country had lost on the political level with the Compromise, they needed to compensate for in the field of national culture. Thus, in the absence of political independence, Hungary would achieve its emancipation from Austria and achieve separate recognition by the West through the development of culture. An essential element of all this was the fact that the reputation of Pest-Buda had to be increased vis-à-vis Vienna by developing Hungarian museums and even establishing new ones. Viennese museums had been founded by the imperial treasury, and would not be persuaded to repatriate the Hungarian treasures they housed even after the Compromise (Darkó 1988: 127). 
 The legal framework for this national project was created by a decision of the first parliament elected after the Compromise, according to which the right to take action over museum objects belonged to Hungary and its legislative body, the parliament. As a consequence, the National Museum, which had operated using its foundation capital in previous decades, now fell under the supervision of the Hungarian Parliament, both legally and financially. As a result, it ceased to be a foundation and from 1870, the Ministry of Religion and Education provided it with a budget, and from then on it became an integral part of the state budget (Rácz n.d.: 15, 18; Sinkó 2009: 39). By 1870, this budget provided the museum with an overall budget of 67,757 forints and 43,400 forints for extraordinary expenses, more than six times greater than before (Szalay 1902: XXXIV). In addition, between 1870–1875, in the budget of the Ministry of Religion and Education, the sum intended for the “plaster cast collection (gypsmuseum)” was included as a separate budget line among the extraordinary expenditure items for public culture65, a development particularly important to Pulszky. This latter sum amounted to 8,000 Florins in 1870, and in the following five years, as with other large collections, it received funding of 5,000 Florins per year (Figure 3). An additional 7,000 Florins were added to the budget for organizing the library.66


  
Figure 3 Collection of plaster casts in the exhibition of the Hungarian National Museum 
(PULSZKY 1888: 465)
 
 With a stable legal framework and funding, Pulszky was able to carry out the organizational changes within the National Museum, work he already referred to in an 1851 lecture (see Chapter I.2.2., Pulszky 1852). In 1870, he first separated the Department of Minerals and Paleontology from the Natural History Collections.67 This was followed by the separation of the botanical department from the Zoological Collections, then the establishment of the National Gallery in 1872 (Pallos–Kemenczei 2002: 37; Szalay 1902: XXXIV–XXXV), and finally the construction of the plaster cast collection of statues between 1870 and 1874 (Szentesi 2006a: 21–23). All this organizational activity meant the practical implementation of the principle formulated by Pulszky, according to which all-purpose museums should be replaced by specialist museums or at least exhibitions should be organized according to related subject groups and collections presented separately from each other. (Szilágyi 1995: 916; emphasis added by J. Gy.). In this spirit, Pulszky transformed the National Museum, which originally functioned mainly as a library and manuscript repository, and later as a repository for Hungarian natural rarities, antiquities, and memorabilia of famous personalities in Hungarian history. In this way, he transformed an old-fashioned Wunderkammer [cabinet of curiosities] into a museum divided into scientific departments forming the basis of national culture. From a single large block of collections, he created specialized collections that would come to form the basis of the independent museums of the future (Szentesi 2006b: 33; Szilágyi 1988a: 42; emphasis added by J. Gy.).
 
I.1.2. Hungarian Academy of Sciences
Many varieties of learned societies existed in 18th-century Europe. There were high status bodies – with royal backing – but also many simpler, informal groups were created around local centers. There were those groups that only dealt with certain topics, in the service of a dedicated goal. Others were prompted by the need for national language standardization.
 Since the number of Hungarian students who studied at various German, Swiss, Dutch and even English universities was remarkable during the period in question, there were also several individuals who were accepted as members of foreign academies. For example, 23 members from Hungary could be found among the ranks of the German Leopoldina between 1712 and 1755. It is therefore no wonder that the idea of founding a scientific society arose in Hungary as well. Mátyás Bél (1684–1749), the most prominent representative of state knowledge and historical research at the time, raised the idea in a work published in 1718. Thus, the first Hungarian scientific society (Gesellschaft der Freunde der Wissenschaften) was established in Mátyás Bél’s hometown, Pozsony, in 1752, following his passing. This learned society not only developed a plan for the cultivation of sciences, but also worked on its implementation. However, it operated only until 1762 (Kosáry 1980: 140–142). In 1791, the scientific committee of the Parliament included the establishment of a Hungarian scientific academy in its program, in addition to the military and fine arts academies. However, its establishment had to wait until the 1825 Parliament, when István Széchenyi, the son of Count Ferenc Széchényi (founder of the National Museum), offered one year’s income from his estates to found the Hungarian Learned Society. His example was followed by other high-ranking aristocrats, including Palatine Joseph. It is thanks to his persistent efforts that in 1827, the Academy received royal approval, and its foundation could be registered in law. It began its operation in 1830 with 23 ordinary and 24 honorary members. At its first general assembly in 1831, six departments (linguistics, humanities, history, mathematics, natural sciences, and law) were created. It received its current name in 1845. Beginning in the first year of operations, its series entitled Tudománytár [Science Repository], published between 1833–1844 with the support of the Academy, contained descriptions of distant regions and peoples (Niger, Bedouins) as well as of Hungarian customs (Verőce and Marosszék [Scaunul Mureș]). The society’s principal goal, the preservation and cultivation of the Hungarian language, was established by the founder, István Széchenyi, in a 1842 speech. Furthering research into the origins of the Hungarian language was part of this strategy. Therefore, Antal Reguly’s research among the linguistic relatives of Hungarians living in Siberia (the Khanty and Mansi peoples), received support, not only in the form of finances, but also a 31-point list of tasks that the Academy considered important.68 Upon Reguly’s return home in 1847, his ethnographic collection was put on display at the Academy. In 1850, Ferenc Toldy, secretary of the Academy, summarized what was known about the Finnish-Hungarian kinship while describing Reguly’s travels.
 The Academy could not stay out of the increasingly radicalized reform movement in the country beginning in the 1830s. In 1844, Antal Vállas, an engineer-mathematician not only urged the democratization of the Academy while also emphasizing that the Learned Society should not devolve into a literary circle, but rather be a scientific institution in which all sciences would equally find a place. The failure of the 1848–1849 Revolution and War of Independence also seriously affected the Academy. In the 1850s, it lost 70 of its members. Its leadership was taken over by a new guard, who still belonged to the first circle of the reform generation. Among them, József Eötvös stood out already as an individual who, after Széchenyi’s 1842 speech, was among those who advocated a greater opening of the Academy towards the natural sciences. In 1861, he furthered that idea in his science policy program presented at the Academy and explained his views in a work on state theory entitled A XIX. század uralkodó eszméinek befolyása az álladalomra [The influence of dominant 19th century ideas on the state]. Accordingly, the one-sided national approach contradicted the international logic of science. Therefore, in addition to the traditional cultivation of the Hungarian language, he thought that a modern Academy must also embrace the international nature of sciences (Zárug 2016: 436). From 1866, as president of the Hungarian Academy of Sciences, he put his perspective into practice. With his personal contribution and intercession, the new statutes of the Academy were inaugurated in 1869 – with only minor changes. They remained in force until the end of World War II. They turned the institution into a workshop for modern science (Bényei 1972:109, 120).
 
I.2. The Actors
Having reviewed the institutional processes that preceded the emergence of the ethnographic museum, key figures who contributed to Hungarian scholarship and played a role in the Austro-Hungarian East Asian expedition deserve to be introduced. On the other hand, these individuals had decisive influence on what should happen to the collections that Xántus acquired in East Asia. But these personalities also determined the direction museum affairs would take in the first decades after the Compromise. Xántus himself was also a protagonist in this process, but his “principals” who put him in this position should not be forgotten. Although it would be impossible to present their careers in their entirety here, it is worth shedding light on crossroads in those careers that proved essential for understanding the events discussed in this book.
 
I.2.1. József Eötvös 
Baron József Eötvös (1813–1871) was twice assigned a decisive role in the development of Hungary’s educational and cultural strategy. It was the country’s and his own personal tragedy that he was given an extremely short time to act on both occasions. First, the defeat of Hungary in the 1848–1849 War of Independence, and then his illness leading to his death cut his work as Minister of Religion and Education too short.
Eötvös was one of the most educated and widely read people of 19th-century Hungary. This is confirmed by his works, practical activities and library, as well as the recollections of his contemporaries. His friend and colleague, Antal Csengery, wrote about him as early as 1851: “in terms of the richness of his ideas and his extensive European education, he probably stands far above our fiction writers”. This view is confirmed by his 2,000-volume, six-language (Hungarian, German, French, English, Latin, Italian) library, 80–85% of which he compiled himself. In addition to fiction, the bulk of the volumes consisted of works on history, religion, politics and political science.
 The foundation of his upbringing was laid by his mother, Baroness Anne von der Lilien, who was of German origin. She introduced her son to works of German literature and the values of German culture, while his father, Ignác Eötvös, had a special knowledge of Latin literature, Hungarian history and law. Eötvös started learning Hungarian quite late, around the age of 8–10, as a student at the Buda gymnasium, a high school where even Hungarian was taught in Latin. József Pruzsinszky, the tutor assigned to him when he was twelve years old, as was the customary in aristocratic families of the time, probably gave Eötvös his first books in Hungarian, thus, drawing his attention to the values of Hungarian literature. As a former Jacobin and a participant in the anti-Habsburg Martinovics movement, Pruzsinszky was a sincere admirer of the great thinkers of the French Enlightenment. This wealth of ideas had a fruitful effect on Eötvös’ work, and played an essential role in his entire oeuvre.
 Between 1826 and 1831, he continued his studies at the Faculty of Humanities of the University of Pest. He then stayed in the Pozsony Parliament as an absentium ablegatus69 until 1833, when he passed the bar exam. Although he was reluctant to pursue an administrative career, at his father’s request he accepted a position of honorary sub-registrar of Fejér County, where their family estate was also located. Later, in 1835–1836, he worked as a legal trainee at the court chancellery in Vienna. Following that interlude, like other young aristocrats, he traveled to Western Europe, and after returning home, he moved to his grandfather’s estate in Borsod County. In 1837, he was appointed a county board judge there, regularly attending the county’s general assembly. Due to his aristocratic origins, he could participate as a member of the Upper House of the 1839 parliament, where, he joined the “liberal magnates’ opposition” led by Count Lajos Batthyány, the first prime minister of the 1848–1849 Revolution and War of Independence. In his political essays published at the turn of the 1830s and 1840s (Vélemény a fogházjavítás ügyében [Opinion on Prison Reform], 1839; Szegénység Irlandban [Poverty in Ireland], 1840; A zsidók emancipációja [Emancipation of Jewry], 1841) he was a consistent advocate of civic reform. By the time of the next parliament, he had already become one of the most respected members of the Upper House, a well-liked and admired speaker. In the middle of the 1840s, he was one of the leaders of the centrists who had been organizing for years. They developed the most consistent and radical program of the bourgeois democratic transformation in Hungary. Their demands included the abolition of both feudal bonds and aristocratic privileges, general taxation, popular representation, responsible government, industrialization, modern transportation, public education for all, press and religious freedom, etc. They wanted to achieve all of this without a revolution, but with reasonable reforms, within the framework of the Habsburg monarchy. They did not support the nation’s aspirations for independence, as they were of the opinion that the existence of the Habsburg Empire, i.e. the state union between the Hungarian Kingdom and the Austrian Empire, was a historical, geopolitical necessity. They saw it as one safeguard of European balance, a guarantee against the Pan-Slavic and Pan-Germanic ambitions threatening the Hungarians.
 The significance of the bourgeois transformation is clearly exemplified by his own fate. After his father went bankrupt in 1841, Eötvös was forced to support his family from his writing and journalistic work, his salary as a minister for a few years, and the modest income of his wife’s land holding in Békés County. In this way, not only did his way of thinking, but also his way of life, became similar to that of the bourgeois or petty nobility turned intelligentsia; his best friends and closest colleagues also came from these social circles.
 As the youngest minister in the revolutionary government that came to power in the spring of 1848, Eötvös took charge of the ministry of culture in the belief that cooperation with civil, constitutional Austria would guarantee Hungary’s much desired civil development. He also hoped for protection against nationalist movements by minorities in the Austrian Empire. By September, however, it became clear to him that these hopes remained wishful thinking. He fell into a serious crisis, seeking a way out of it by emigrating. He did not join the reactionary forces, but chose not to oppose the Habsburgs either. He stayed away from both the revolutionary solution and the subsequent War of Independence. 
 Along with his brother-in-law, Ágoston Trefort, and their families they moved to Munich. Years later, it was Trefort who continued Eötvös’ work in the position of Minister of Religion and Education following his death (Figure 4). Even during his emigration, he remained faithful to his liberal principles. A summary of its virtues and limitations is his main work written in emigration, the aforementioned thesis on the influence of dominant 19th-century ideas on the state. This work is a two-volume treatise on political science (1851–1854), in which he analyzed the problems of and relationships between three ideas: freedom, equality and nationality. Based on the lessons learned from the failed revolution, his ideal form of governance became a liberal, rationally organized constitutional monarchy. He envisioned the future of Hungary in a joint personal union with Austria, then in a dualistic system. Therefore, he supported reconciliation with the Habsburg Monarchy (Bényei 1972).
  
Figure 4 Baron József Eötvös and Ágoston Trefort 
(drawing of Miklós Barabás, 1844, Courtesy of the Art 
Collection of the Hungarian Academy of Sciences)
 
 He returned home from emigration in December 1850, and due to a lack of political room for maneuver, he devoted his energies to the reorganization of the Academy and the Kisfaludy Society. From the viewpoint of this book, the memorial speech he gave about Antal Reguly, who died after his research trip to Siberia, is particularly noteworthy. In it, referring to Humboldt, he talks about the need for the cooperation of linguistics, ethnography and history in order to decipher “...the developmental history of mankind...”. And what Eötvös considered particularly important was the personal contact, the on-site research, as a result of which “...no European has ever immersed himself in the customs of such primitive peoples...” as Reguly (Eötvös 1863: 46).70 Eötvös, therefore, already in this 1863 lecture, formulated the importance of collecting ethnographic information from the perspective of getting to know the culture and history of humankind. Considering these thoughts, one can get probably closer to understanding why years later he ordered Xántus, accompanying the expedition to East Asia, to study the lifestyle, customs, and religion of various peoples and collect their objects.
 From 1861, Eötvös again took an increasingly serious part in political life, representing the city of Pest in the parliament. Then and in subsequent parliaments, he was one of the main supporters of Ferenc Deák’s Compromise policy. After the Austro-Hungarian Compromise, he won the post of Minister of Religion and Education in the Hungarian government established in 1867. With this and the position of president of the Hungarian Academy of Sciences, the management of post-Compromise education, culture and science fell on his shoulders. Of his three main aspirations, the separation of state and church, the promotion of national rights and education, he managed to shape the latter two into bona fide laws during his short ministerial service. Its Public Education Act (Statute 38/1868) in itself is modern by present-day European standards. This, however, was only one element, even though fundamental, of the comprehensive concept of Hungarian culture developed by him, aimed primarily at building a state system of civil public culture.71 His other achievements included a new high school curriculum published in 1867, his 1870 legislative proposals on kindergartens, secondary schools, the reorganization of the University of Pest, the establishment of the second Hungarian university of science in Kolozsvár and the elevation of the Joseph Industrial School to university status. Unfortunately, these laws were only negotiated and passed after his death. His other initiatives also included scholarships for young artists abroad, support for the natural, technical and agricultural sciences, as well as funding libraries and the National Music Association in Pest.
 Quite a few of his contemporaries put development of the domestic economy above all else and expected the cultural standard of society to rise as a result. In sharp contrast, Eötvös regarded the latter as the basis without which there could be no hope of economic progress. He voiced his conviction on this point countless times,72 but he made it clear perhaps most emphatically in his speech to the House of Representatives in February 1870: “...I consider the future of the Hungarian nation to be a purely cultural issue, therefore I regard the matter of schooling, public education, to be the nation’s most important task; I see everything I can do to advance this matter as the most important task of my own, failing which, I would risk the future of the nation” (Eötvös 1976a: 110).
 Since Eötvös perceived the matter of culture as a system, museums could not be left out of it either. The recognition of the changing role of the National Museum and science in general is evidenced by the justification attached to the cultural chapter of the 1870 budget, which is well worth quoting at length: “...the Hungarian National Museum was originally limited to the collection and preservation of objects from Hungary or related to Hungary [...]. Sixty-seven years have passed since then, and views towards the mission and system of museums have changed significantly throughout Europe. In recent times, museums have been transformed into repositories of systematic collections, which […] serve as huge factors in the dissemination and popularization of science in the possibly widest circles. – Since the Hungarian National Museum was founded, whole branches of science, if not originating there, have nevertheless risen there to independence and even great importance. In addition, the scientific community of our country has increasingly come to the conviction that a correct historical and even natural scientific understanding of Hungary cannot be hoped for without studying the historical and natural conditions of neighboring countries and nations, and even those of the entire Earth. The consequence of this conviction and the inexorable logic of the facts is that the Hungarian National Museum, although today this institution mainly strives to collect objects related to the history and natural history of the territory of the Hungarian holy crown, is no longer exclusively Hungarian. It possesses objects acquired from all over the world. These objects require identification, regular exhibition, registration and finally a descriptive evaluation. In this way, they turn from dead treasures into fertile national capital. The time has finally come for our only institution of this kind..., given the specific conditions of our country, to stand with honor among similar institutes in Europe” (Eötvös 1976a: 93, emphasis added by J. Gy.). These thoughts of Eötvös resonated perfectly with the steps taken by Ferenc Pulszky to transform the National Museum from 1870 onwards.
 Knowing all this, it is far from surprising that Eötvös – as shall be seen – embraced the Academy’s plan to allow Xántus (whom he entrusted with collecting natural history and ethnographic items) to join an East Asian expedition, fundamentally designated for diplomatic and commercial purposes. When tensions arose from this dichotomy, he fought to the end, and manifested his will in the face of the Viennese government. However, he was not ultimately able to reap the fruits of his efforts, as he died barely three months after Xántus’ return home.
 
I.2.2. Ferenc Pulszky 
If Eötvös looked truly predestined for the position of minister of religion and education based on his education and life experience, then Ferenc Pulszky (1814–1897) was likewise destined to lead the Hungarian National Museum. Like Eötvös and Rómer, he became Hungarian, and a Hungarian speaker, having come from a German-speaking environment. As a wealthy landowner and one of the leading personalities in the Lutheran community in Eperjes [Prešov], his father, who was of Polish origin, used the German language. Pulszky learned Hungarian from his maternal grandmother and nanny, and then as an exchange child in Miskolc. His uncle, Gábor Fejérváry, had a decisive influence on his intellectual development. He created a private collection, unique in Hungary, that consisted mostly of antiques, but also included objects from Asia and even America. Having no children of his own, Fejérváry moved in with the Pulszkys in 1829. He singled out his nephew as not only his material, but even spiritual heir, taking his further education into his own hands. He introduced Pulszky to the famous works of world literature, revealing to him the treasures in his own collection. Fejérváry also presented him to the small but enthusiastic company of Hungarian connoisseurs and scientists. During their first trip they took together, he was able to see the antiquities of Baron József Brüdern in Gyöngyös and then the collection of Miklós Jankovich in Pest (Ferenczy n.d.: 7–10). As Pulszky himself wrote: “My uncle was happy to see that I was treating antiquities seriously, and I began to study his collection scientifically” (Pulszky 1958 I: 33).
 He completed his schooling in his hometown, where he met József Eötvös, who was there with his father, who ran the county as mayor. Pulszky and Eötvös later formed a lifelong friendship as well as a professional and political alliance. Preparing to become a lawyer, Pulszky passed his law exams at the age of 19, and as a reward for his progress in learning Greek, his uncle took him on a trip to Italy that same year. In this way, he helped his nephew to become a professional connoisseur and the main expert as he made his purchases. At the beginning of their journey, they stopped in Pest, where Pulszky met his friend Imre Henszlmann, who was studying medicine there and later became an archaeologist and art historian. They then visited the parliament, seated in Pozsony. From there Pulszky came to Vienna for the first time where he met the director of the antiquities museum. The journey continued on to Munich followed by a series of Italian cities. In Rome, he made friends with the leaders of the Instituto di Corrispondenza Archeologica, the first scientific archaeological institute founded at the time with Prussian support, and they visited the excavated parts of Pompeii. After their return, he was elected a corresponding member of the Roman Academy, partly out of gratitude for the drawings he had sent of pieces in Hungarian collections (Pulszky 1958 I: 35–56).
 From the beginning of 1834, he participated in the Pozsony Parliament as a jurist with Baron Miklós Vay, and completed his legal internship in April 1835, passing his bar exam successfully. He became one of the leading figures among the parliamentary youth. During the months he spent in Pozsony, he decided that he would also get involved in public affairs. Thanks to his ability to quickly orient himself and ability to build relationships, he soon became acquainted with all the important figures in Hungarian political life. Thus, from a “cosmopolitan”, as he described himself in his youth, he became a passionate fighter for national independence, committed to the achievement of internal reforms against Habsburg absolutism. Paradoxically, he also owed his second big trip to this development. The young man who stood against imperial rule was saved by his uncle from arrest at the last moment (exposing him to criticism by the youth in parliament) by taking him along on a trip that was probably planned for Pulszky’s sake in 1836 (Pulszky 1958 I: 82–92; Szilágyi 1997: 26).
 During the several-months trip, they visited Austria, Bohemia, Germany, Great Britain, the Netherlands and France. Pulszky’s attention was particularly drawn to the gemma and camea (gem and cameo) collection in The Hague, and the Carthaginian antiquities held in Leiden. In Paris, they met politicians, scientists, and art collectors.
After his return home, in 1837, he (anonymously) published his travelogue in England in German. In the following year, he wrote articles about his journey to Western Europe in the Árvízkönyv [Flood Book], edited by Eötvös, a charity publication following the great flood of 1838 in Pest. Pulszky published a series of articles entitled Eszmék Magyarország története philosophiájához [Ideas for the Philosophy of Hungary’s History] in the political-literary periodical Athenaeum in the same year. This work marked his first significant museum-related study. He argued with those who considered everything that could not be linked to the Hungarian people outside the scope of the National Museum, such as Roman antiquities unearthed from Hungarian soil: “It would be narrow-minded, however, [...] only to consider a national collection of works and antiquities as the goal. For us everything is of the greatest value that is relevant to our country and shows its ancient state [...] the country’s antiquities are also the nation’s memory”. In addition, he also brought something that became one of the essential issues for decades to come: the role of museum collections in the development of the (handicraft) industry. As he wrote: “As to the pecuniary consequences of such collections, it should suffice to warn here that the perfection of handicrafts in England has chiefly increased since Parliament bought the Townley collections, Hamilton’s ornamental vessels, and Lord Elgin’s marbles” (Pulszky 1838: 187, 189).73
 Acknowledging his activities as a publicist, he was elected corresponding member of the Academy in 1838. The following year, with the encouragement and support of his uncle, he ran in the parliamentary representative election and succeeded in winning the parliamentary seat in loyalist, pro-government Sáros County by outmaneuvering the conservative side. He was an active participant in the 1839–1840 Parliament. Together with Ferenc Deák and others, he played a major role in developing laws regarding the bills of exchange and a proposal for the criminal code. In 1844, the parliament met again, but Pulszky was no longer a member. With his uncle and Josef Daniel Böhm, the director of the Vienna Minting Academy, he had set off on a trip to Italy, following the already known route to Naples. During the trip, Pulszky learned a lot from Böhm, such as distinguishing between originals and fakes in art, a method to thoroughly examine pictures, and an appreciation of Renaissance painting, which Fejérváry was indifferent to. However, it was not only his own collection that grew significantly during the trip; Pulszky, who studied the materials found in museums and held by art dealers enthusiastically, and who was also interested in the craft aspects of archaeology, grew up to be a true specialist (Pulszky 1958 I: 176–179; Szilágyi 1997: 27).
 Returning from his trip, Pulszky decided once and for all that he would not live out his life in Sáros. In 1845, he married the daughter of Viennese banker Johann August Walter, and thanks to his wife’s rich dowry, he bought a large estate and a castle in Szécsény in Nógrád County, where he started farming. Not only was he elected a regular member of the Academy in 1847, but he also took an increasingly active part in political life, and became one of the political leaders of the 1848 revolution. At first, he was appointed – for only a few days – deputy minister of finance. Then he was transferred to Vienna, and became deputy minister to Prince Pál Esterházy, “minister around the king’s person”.74 After the departure of the Batthyány government, Pulszky became an authorized member of the National Defense Commission, which took over the management of Hungary. He was in charge of agriculture, industry, and trade. When the leading apparatus of the War of Independence withdrew its headquarters toward the east, from Pest to Debrecen, due to the approaching Austrian army, according to Pulszky, he left for London as Kossuth’s agent. However, it has also been suggested, he fled from fear of reprisal (Csorba 1997a: 15–16; Pulszky 1958 I: 462–463). He had every reason to be afraid, since after the defeats of the War of Independence, he was among those individuals to have been sentenced to death by the rope, together with Lajos Kossuth. They were executed in effigy, in addition to having had all their properties confiscated.
 Under these circumstances, Pulszky had no choice but to settle in London with his family. Cut off from the family estates and the help of his father-in-law, they secured their living from the works they could publish there (Pulszky’s articles and his wife’s successful memoirs). Their house in London became one of the centers for Hungarian emigrants. From the beginning of the 1850s, Pulszky was one of the most active members of the Hungarian emigration. He worked hard for the liberation of Kossuth, who was interned in Kütahya, Turkey. He and his wife then accompanied Kossuth on his tour of England and America, from where they returned in July 1852. He and his wife reported on their travel experiences in a published memoir (Pulszky–Pulszky 1853).
 During his years in London, Pulszky moved in the highest scientific, literary, political and art collecting circles. He maintained constant contact with émigré politicians from various nations, and cultivated a warm personal friendship with the great geologist, Sir Charles Lyell (1797–1875). He often had lunch with Darwin at the Lyells’. A whole range of scholars interested in antiquity were part of Pulszky’s circle of acquaintances, including George Peabody (1795–1869), who lived in London at the time and who was the founder of the Harvard University archaeology museum which was named after him. He became an insider in the British Museum and regularly participated in the meetings of the newly founded Archaeological (from 1866, Royal Archaeological) Institute, where he presented and commented on the drawings made of the objects in the Fejérváry collection as early as January 3, 1851.
 At the end of 1851, his uncle died, and Pulszky acquired the collection he inherited from him under adventurous circumstances: in order to save it from confiscation, his banker bought the collection and then resold it to Pulszky at the same price. The Archaeological Institute organized an exhibition based on the collection that arrived in London in 1853. The catalog was written by his old friend, Imre Henszlmann, who was in London at the time. Pulszky gave twelve admission-paid lectures on the history of ancient arts in Egypt, Mesopotamia, India and China, and finally in Greece and Etruria. He regularly worked at the British Museum, where he rose to such authority that he was asked to give a lecture on issues related to the organization of the institution and the organization of exhibitions (Pulszky 1958 II: 32–33; Szilágyi 1997: 27–28). In a lecture delivered in the London University Hall, titled On the progress and decay of art; and on the arrangement of a national museum, not only did he criticize the concept of the British Museum at the time, which was still intended to present the completeness of the known world, in which “we go from the masterworks of the Parthenon straight to the stuffed seal and buffalo; and two monster giraffes stand as sentinels before the gallery of vases”, 
 He also did not agree that “...the works of Eastern nations, such as the Persians, the Assyrians, and the Hindoos, even the productions of the yellow races of China and Japan” were still stuck outside the walls of museums despite the interest of the public. For his part, he saw that “…all these monuments of former civilization now claim a place worthier of them, than where they are at present, displayed side by side with the curiosities and instruments of the barbarous races of Africa and Oceania. Since the permanent place held by oriental civilization in the history of mankind is no longer questioned, we must bestow on its monuments also some attention. A museum should give a perfect view of the history of art in every civilized nation” (Pulszky 1852: 12, 15; emphasis added by J. Gy.). Given this line of thought, Pulszky also designated the range of works of art that needed to have a place in public collections, based on a double standard. It expanded and limited this circle simultaneously: on the one hand, it included Eastern civilizations in the list of cultures worthy of museum presentation, and on the other hand, at least in an artistic sense, it excluded the culture of the “barbarians” of Africa and Oceania. He classified the works of Eastern civilizations among those that should be a legitimate part of art history. As he understood it, these cultures also became suitable subjects for the study of universal human social development. At the same time, placing “curiosities and tools” of the peoples of Africa and Oceania outside the sphere of art, he was questioning whether their material culture had a place in those sanctified temples of art, in museums also meaning that everyday life and its objects were unsuitable for learning about social development. He also sharply opposed the British Museum’s exhibition concept, according to which the development of art, i.e. its chronological aspect, is not reflected in the physical arrangement of artwork. Works of art from different periods and cultures are mixed up within the exhibitions, so “we may see the monuments, but we do not understand them”. (Pulszky 1852: 2).
 With the beginning of the great historical reorganization in Europe, in 1859, the politician in Pulszky came to the fore again. He took on an important function: the position of administrator of the Hungarian National Directorate, which played a role in the provisional government. He first worked in England. Later, in 1860–1861, under the pretext of working as a newspaper correspondent assignment, he served as one of Kossuth’s main advisers in Turin to connect the struggle for the unification of Italy with the liberation of Hungary from Austrian rule. He was largely the one who negotiated with both Cavour and Garibaldi, but having realized the hopelessness of the scheme, he returned his mandate and broke with Kossuth. In 1861, as representative of Szécsény, he was elected a member of parliament in Hungary. For this reason, he consulted the Chancellery in Vienna about his return home. However, when he did not receive a satisfactory answer, he suspended political activities and moved with his family to Florence in 1863. He devoted a significant part of his time to the study of the wealth of art held in museums, churches and private collections in central and northern Italy, above all Italian Renaissance art (Pulszky 1958 II: 457–481).
 He considered settling permanently in Florence when his wife, one of his daughters and a son, who were staying in Hungary to settle their property affairs, died in 1866. Emperor Franz Joseph first allowed Pulszky to return for a visit in his home country and then agreed to his permanent resettlement (Pulszky 1958 II: 483–501). His only condition was that Pulszky stayed away from politics and publicity until the Act of Compromise was concluded in parliament. However, this did not preclude Pulszky from taking the post of president of the emerging Society of Fine Arts.
 In March 1869, József Eötvös, as minister of religion and education in the first government after the Compromise, brought his old plan come to fruition: he appointed Pulszky head of the National Museum (Figure 5). In the same year, Pulszky represented Szécsény in the parliament, where, as a speaker of the finance committee, he handled a number of museum matters (the acquisition of the Lobkowitz mineral collection and the Esterházy picture gallery, as well as acquisitions made at the World Exhibition in Vienna). These initiatives would have bled to death in the maze of parliamentary bureaucracy without his effective intervention. At the same time, he fundamentally transformed the organization of the museum together with adding unprecedented developments to his name (see Chapter I.1.1). The decorative painting of the interior of the museum building, handed over in 1846, including the main staircase, was completed under his leadership. The individual museum collections were rearranged, new permanent exhibitions were opened and, for the first time, museum guides were published.
 
  
Figure 5 Portrait of Ferenc Pulszky 
(Photo of József Borsos, 1865, Courtesy of the Budapest Collection of the Szabó Ervin Library)
 
 The foundation of extensive collection acquisitions and organizational transformations was an essay Pulszky published in 1875 to designate the place and role of the Hungarian National Museum as he envisioned it among the world’s museums: “Museums not only indicate the degree of culture exactly as the thermometer shows the temperature, but at the same time, they show the position that each nation demands in the world of politics. The capitals of great powers, or those of nations that claim great power status, follow a cosmopolitan trend in their collections; nothing is foreign to their broad outlook, what testifies to and explores the culture of mankind. Their museums cover all branches of human civilization. [Such museums] ...are the representatives and storehouses of art in the broadest sense, in which everyone can attain a general view of all the phases of the development of the human races on the entire globe. In contrast, in nations with limited aspirations, their second-third status can be felt. They replace a sense of self-esteem with vanity in great nations. We find rather provincial museums, not so much cultural institutions for their compatriots but bragging tools, with which the country is trying to impress visiting foreigners. Their main goal is not that the natives learn as much as possible, but that visiting foreigners can get to know the culture and natural rarities of the country” (Pulszky 1875: 439, emphasis added by J. Gy.).
 Although in Pulszky’s article, art appears as the primary human creation represented in museums, in contrast to his lecture on a similar theme held in the British Museum in 1851 (Pulszky 1852), he was already talking about the presentation of all eras of all the cultures of humankind, as having a place in museums, thereby contributing to knowledge of universal culture. Opening the doors of the national museums wide serves national goals in a double sense: the presentation of the world to domestic audiences simultaneously contributed to the development of national culture and to the emancipation of Hungary from the West. This perception coincided perfectly with everything that his friend József Eötvös had explained a few years earlier about the changing role of national museums (see Chapter I.2.1).
 Pulszky’s activity was far from being limited to the parliament and the National Museum. From 1870, he held the post of national inspector general of museums and art galleries in Hungary. In addition he was a member of the Kisfaludy Society, the Petőfi Society, the Historical Society, the National Society of Archaeology and Anthropology, the Society of Fine Arts and dozens of other similar organizations. Furthermore, he served as departmental chair at the Academy and became eventually its vice president. The Pulszky salon, operated for over a decade in his museum home, became a cultural hub, the most important venue of social life in Budapest (Merényi 2004). His professional career was crowned by the 8th International Congress of Anthropology and Prehistoric Archaeology organized by Flóris Rómer and chaired by Pulszky in Budapest in 1876, and the subsequent publication of his two-volume work entitled Magyarország archaeologiája [The Archaeology of Hungary] in the year of his death. He headed the Hungarian National Museum almost until his passing on December 31, 1894.
 
I.2.3. Flóris Rómer
Ferenc Rómer (previously Rammer), who moved from Vienna to Pozsony and acquired a considerable fortune there, had all three of his sons well educated. In order to teach him both the Hungarian and Slovak languages, Flóris (1815–1889) was first sent to Tata, then the Piarist high school in Trencsén [Trenčín], and finally to the Benedictine high school in Pozsony. From there, Rómer’s life path led to the Benedictine order. He entered the Bakonybél monastery, where his fellow student Arnold Ipolyi, later introduced Rómer to archaeology and monument protection. The head of the abbey was Izidor Guzmics, from whom Rómer acquired his knowledge of botany. His two-year theological studies at Pannonhalma Abbey also created an opportunity for Rómer to delve into archival studies and copy diplomas, because his main desire was to become an archivist. He was ordained a priest in 1838 and received a doctorate in “philosophical science”. From 1839, he taught Hungarian and Latin at the Benedictine high school in Győr. He was not very interested in the two subjects but found joy and relaxation in drawing, painting and walking in nature, accompanied by his students. Traveling regularly, he explored the natural and archaeological wealth of Győr and its surroundings, adding the specimens he collected to the school’s natural history collection. He learned the art of animal taxidermy from the renowned ornithologist Salamon Petényi. From the fall of 1845, he was appointed teacher at his former alma mater, the “Royal High School” in Pozsony. Seeing his interests, his superiors released him from teaching Hungarian and Latin and entrusted him with teaching natural history. Later, he became Archduke Joseph’s tutor in plants, animals and minerals.
 As punishment for his participation in the 1848–1849 War of Independence, he was sentenced to eight years in prison in iron handcuffs. However, in 1854, he was released and given amnesty. In 1857, he returned to Győr, to the house of the Benedictine order, where his duties included organizing the collections. But he also made collecting trips, primarily to the Bakony Hills, from where he collected materials to donate a fine mineralogical collection to the high school. In 1858, the school sent a proposal to the Governor’s Council to instruct villagers to report any antiquities that turned up during their work, and they also requested that the Győr high school be designated the collection point for these objects and that Rómer be made the curator of the collections. On December 19, 1858, the request was approved, thus, actually establishing the City Museum of Győr. At the same time, Rómer also began his art-historical and archaeological exploratory trips, which would later cover the entire country. Between 1858 and 1861, he mainly visited counties in Transdanubia, beyond the right bank of the Danube River, western Hungary. During this period, he not only acquired thorough knowledge of the natural sciences, history and archaeology, but was also able to achieve significant scientific results. Based on these achievements, he was elected corresponding member of the Academy in 1860. He was then appointed curator of the Manuscript and Medal Archives. First, he became the director of the Catholic Royal High School in Pest and then the university’s professor of antiquities (Valter 2014: 1–21, Figure 6).
 
  
Figure 6 Portrait of Flóris Rómer 
(Photo of György Klösz, 1880s, Courtesy of the Budapest Collection of the Szabó Ervin Library) 
 
 In 1865, when the newspapers were writing with increasing frequency about the eventual retirement of the museum director, Ágoston Kubinyi in addition to the name of János Xántus, that of Rómer came up most often as a possible successor. Rómer, as well as Imre Henszlmann, applied for the position, although in the end they were not chosen. However, the parliament entrusted them with the compilation of objects from the Antiquities Collection of the National Museum to be displayed at the Paris World Exhibition in 1867. Rómer became the commissioner and guardian of the exhibition of Hungarian antiquities. He could, thus, remain in Paris for the entire duration of the exhibition. Thus, he not only visited museums, but also participated in the international archaeological congress being held there at that time (Debreczeni-Droppán 2015a: 42–43).
 What he saw in Paris made Rómer aware of the backwardness of Hungarian industry. Therefore he proposed the establishment of an institute where objects helping the development of industry would be presented and lectures would be held (Rómer 1868a-b).
 The “primitive” tools on display from distant continents at the World Exhibition and the experiences gained at the congress of prehistoric archaeology also made it clear to him that the material culture of “tribal societies” could serve as a point of reference for the interpretation of prehistoric finds. This is the reason that he turned to Xántus almost at the last moment before he left for East Asia, to make sure that he would not fail to acquire such objects during his collecting trips: “…I am not asking for pictures, statues, or old churches, like fine art incarnate, from our friend [Henszlmann] Imre. But if you find anything similar to the tools, utensils, fabrics, simple stone or wooden weapons of ancient humans, please buy them and send them to me. Such objects were exhibited in large numbers in Paris, but so far neither Duka [Tivadar], the generous patron of our museum, nor any of our travelers to the East have paid attention to these things. However, these objects are very interesting, not only from an ethnographic, but also from an anthropological and archaeological point of view. A rough club decorated with simple lines or a shield made from a wooden log, a pole tipped with a point or a wooden hook (the rudimentary ancestor of a spear), coarse earthenware pots, clay beads, necklaces and bracelets made of teeth and snails, cannot cost much. Yet each one of them will serve as a treasure in our museum. Thus, there is no object, no matter how small it appears, no matter how worthless its material, with which you could not render an extremely important service to Hungarian archaeology […] You will perhaps be scoffed at by your trinket-seeking fellows as a hapless scavenger. Do not worry about that, because as a bug hunter and shellfish collector you already had to endure this ordeal! Let them laugh as long as they provide money — later, more advanced generations will thank you for your service! Our prehistoric collection will only make sense if we can compare these objects to it. The Parisian museums bought such artifacts from all over the place, paying 50–100–150 francs for some stick or club, or a piece of stone. You will be able to buy them more cheaply on location”75

 His commitment to domestic archaeology is also evidenced by the appeal he issued in order to save the antiquities that were increasingly being smuggled abroad. His appeal entitled Magyarország Földmívelőihez! [To the Farmers of Hungary!] was distributed in four thousand copies all over the country and also published in many newspapers. He called upon the country’s population to save and deliver these ancient antiquities to the National Museum. In addition, he personally asked for the cooperation of landowners and peasants alike during his visits in the countryside. After such antecedents, it was hardly possible to think of anybody other than Rómer as the successor, when János Érdy stepped down as head of the Antiquities Collection in June 1869, just a quarter of a year after Ferenc Pulszky was appointed director of the museum. However, it soon became apparent that the two men had opposing views on the mission of the National Museum. Rómer’s concept placed the preservation of valuables recovered in Hungary before everything else. This was fundamentally different from Pulszky’s vision who gravitated toward the acquisition of universal art and its sculptural works presented through large-scale plaster casts (Debreczeni-Droppán 2015b: 46–50). As Rómer wrote to his archaeologist colleague and friend, Károly Torma, “The National Museum is confused with a manufacturing museum and a drawing room! I do not know of any national museum in which plaster casts would be represented like that”.76 He published his own concept for the National Museum in several places barely half a year after his appointment. In this work, he firmly stood up for the collection of Hungarica, i.e. local artifacts, in line with the founding concept of Ferenc Széchényi. He stated that the Hungarian state would never have enough money to compete with England, France or the Netherlands in creating a museum exhibiting a universal sphere of acquisition (Rómer 1869a).
 In addition to far-reaching ideas, Rómer also did his share of the daily work. He put the collection that Pulszky had turned upside down in order. He rearranged the exhibitions, and in 1870, the new permanent exhibition opened, for which Rómer himself wrote a guide (Rómer 1870). In the nine years he spent at the helm of the Antiquities Collection, it expanded more than it had during previous decades. The fact that he was the first archaeologist at the National Museum to regularly carry out excavations in the capital also played a role in this growth in the collections. In addition, he became passionate about founding rural archaeological associations and museums. The Municipal Museum in Pozsony, his home town, and the Museum of Upper Hungary in Kassa [Košice], as well as the Museum Founding Association of Békés and Szabolcs Counties were all established with his participation. 
 He was the founding editor of the Archaeologiai Értesítő [Archaeological Bulletin] between 1868 and 1872. In November 1871, the Academy made him a delegate to the committee formed to carry out preparatory work for the World Exhibition in Vienna, and, as shall be seen, he compiled the ethnographic objects exhibited there in cooperation with Xántus. The well-deserved crown of his work at the National Museum was the organization of the international archaeological congress in 1876, for which he collected all the archaeological material from Hungary and organized a large exhibition. The following year, he resigned from his museum and university assignments and moved to Nagyvárad [Oradea], but remained active in both Hungarian and international academic life until his death (Valter 2014: 30–34).
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