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			Introduction

			

We Have Arrived, the title of the Museum of Ethnography’s first temporary exhibition in its new building, relates to the experience of an institution that, following a century and a half of relocations and temporary accommodations, has finally arrived at its permanent home. Here, in the building’s industrial space, the exhibition opens up like an enormous travel trunk from which the museum’s internationally prestigious collection is removed and unwrapped, piece by piece. In accordance with the 21st-century concept of a museum, the artefacts in this array—whether every-day items or elegant showpieces—are treated as equals: masterpieces crafted for world’s fairs, lavish works of folk art, and other unique artefacts appear alongside ordinary things like storage containers, an undergarment, a fishing net, and skateboarder’s shoes. From the compartments of the trunk are laid out a hundred and fifty years of ethnographic fieldwork in all its historical areas of interest, a comprehensive selection of one hundred objects covering vast geographic distances and a span of several centuries, imparting an immediate sense of the value, diversity, and structure of the institution’s collection. Each of these items has come into the spotlight over the course of the past decade in relation to some project in museum administration, restoration, materials analysis, or research. A majority have not seen the light of day since they were first placed in museum storage: forgotten pieces taking up residence among the museum’s most popular attractions.

			For We Have Arrived, ethnographic objects have been arranged not into conventional geographic, cultural, or chronological units, but according to shared universal characteristics, an approach resulting in a total of twenty categories reflecting as many ethnographic/anthropological and curatorial concepts. In this way, the exhibition may be seen as an experiment in juxtaposing objects from disparate spaces and times, with subjective interpretations and explanations offered in the voices of their curators.

			In We Have Arrived, the visitor is also treated to a peek at the behind-the-scenes secrets of the museum workshop. Relocation of the collection was preceded by a comprehensive audit, cleaning, and records maintenance effort, a meticulous and time-consuming project that yielded many opportunities for reflection and supplementary research. Digitisation of the collection, another ongoing endeavour, improved the effectiveness of exploratory work to a previously unimaginable degree, while also permitting the matching of objects with archive material and the expansion of knowledge of various object types through the discovery of personal stories. Today, the composition of narratives that stitch together social scientific information on a given object with the mosaic of stories that surround it is a daily part of museological and curatorial practice—work to which the exhibition’s unusually lengthy texts stand as testimony. 

			Another goal of We Have Arrived has been to infuse historical scholarly tradition with brand new points of view. Accordingly, objects from the Carpathian Basin, Europe, and other continents have been interpreted through underlying research and individual narrative: a multitude of contexts laid out by thirty different curators, each in a different voice and approach, according to personal interest, method, and style. Spotlighted in most instances is information pertaining to a given artefact’s manufacture and use, often with the circumstances of collection or episodes from museum life added to its story. Also expressed are the occasional doubts and unanswered questions scientific inquiry will inevitably unearth. This presentation of artefacts is interpreted and rounded out through the use of documents, photographs, films, and audio recordings. Details and hidden features of the pieces are conveyed through the medium of digital installations and animations.

			A selection of photographs from the museum’s archives leads the visitor through a hundred and fifty years of institutional history, with particular focus on the various pavilions, apartment houses, schools, and public buildings where it has attempted to safeguard, study, and exhibit its collections under less-than-optimal conditions. The new accommodations, including the main building and new collections storage facility, are presented using large-scale models, paired with the thoughts and drawings of their architects.

			We Have Arrived experiments in utilising the building’s prodigious thousand-odd-square-metre underground exhibition space so that its unique architectural features remain visible, an objective for which the Narmer Architectural Studio design concept avoided the inclusion of any partitioning. The material is arranged into sunken glass cases, with installation elements allowing plenty of space for text, photographs, drawings, and audio material. The objects themselves enjoy individual, focused attention, the overall visual effect highlighting the underlying creative concept: spotlighted within a puritan, dark grey installation, the objects in their displays suggest a separate universe of radiance and colour. Their surfaces, all painstakingly cleaned and repaired, are the result of a lengthy restoration process. Several of them, such as the painted cart and wine press crosspiece, were restored immediately prior to their exhibition here, others, such as the icon and puppet theatre, in years past. By the time the observer has reached the end of the displays, if all has gone well, the impression of an unpacked travel trunk will have been transformed into one of a treasure chamber.

			In keeping with the structure and concept of the exhibition itself, this catalogue invites you to approach ethnographic objects in a new way. It evokes the atmosphere of the exhibition space and reproduces its content using freshly taken photographs that, in many cases, permit up-close exploration of finer details, revealing the myriad ways in which wood, metal, fabric, ceramic, and paper can be worked and decorated. Beyond conveying information on traditional cultures, however, these images and accompanying text impart a sense of our ever-expanding understanding of the topic the catalogue seeks to explore: the ethnographic artefact and its study.

			
Krisztina Sedlmayr 
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			The new building of the Museum of Ethnography, Budapest

			Liget Budapest – Photograph by Palkó György, 2022






			Taking Up Residence

			

Despite the Museum of Ethnography’s status as an institution of rank and prestige, the past 150 years of its history have been largely determined by a continuous struggle to maintain its facilities and keep its collections safe. Founded in 1872 as part of the Hungarian National Museum, the institution received its first independent home in 1892 in the form of the neo-Renaissance Várkert Bazár building near Budapest’s Castle District. A year later, however, inadequate conditions forced it to move to an apartment building in Csillag utca. It was in this location that, in 1898, its first permanent exhibition was born and its collection expanded to include some ten thousand of the artefacts formerly featured in the ‘ethnographic village’ section of Hungary’s City Park Millennial Exhibition. Though in 1906, the museum was once more moved to the Millennial Exhibition’s now-empty Hall of Industry, in 1924, storm damage to its collection prompted yet another relocation, this time to an empty secondary school building on Könyves Kálmán körút in Budapest’s Tisztviselőtelep neighbourhood (Népliget). In 1929, the museum again opened its doors, its extraordinarily diverse and colourful collections on Hungarian folk and world cultures displayed across thirty of the building’s rooms. Decades later, in 1975, the museum moved into the palatial Hall of Justice opposite the building of the Hungarian Parliament.

			Even this succinct history makes it clear that, since its inception, the Museum of Ethnography—keeper of the largest, most complex collection on Hungarian folk culture—has never occupied a building designed specifically to meet its needs as an institution... until now. In 2021, the museum took possession of its new Collections Centre in Szabolcs utca, a facility designed according to its own specifications to house the majority of its collections and restoration workshops; this event was followed in 2022 by the occupation of its new permanent home in City Park, a building that now houses the remainder of its collection, along with its offices, exhibition spaces, and a broad range of greatly needed modern service units.

			


			dr. Lajos Kemecsi

			Director-General
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			Hungarian National Museum

			Photograph by György Klösz, 1880–1890

			Fortepan / Budapest Metropolitan Archives 

			HU.BFL.XV.19.d.1.06.048
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			Castle Garden Bazaar, Budapest

			Photograph by György Klösz, circa 1890 

			Fortepan / Budapest Metropolitan Archives

			HU.BFL.XV.19.d.1.08.090
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			Modern façade of the Csillag utca apartment building

			Photograph by Eszter Kerék, 2016
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			The ‘Northern Slavic Peoples’ room of the first permanent exhibition (Csillag utca)

			Photographer unknown, 1898

			24×30 cm, NM F 341741

			


Oceania displays at the first permanent exhibition (Csillag utca)
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			Photograph by Kornél Divald, 1899

			6×9 cm, NM F 1584
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View of the National Millennial Exhibition

			Engraving by Gusztáv Morelli after an original by Theyer, 1896

			Illustration source:

			Images of the National Millennial Exhibition of 1896 

			(Budapest, 1896)
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Exhibition entrance with Székely gate (National Millennial Exhibition)

			Engraving by Gusztáv Morelli, 1896

			Illustration source:

			Images of the National Millennial Exhibition of 1896 

			(Budapest, 1896)

			



			
				
					[image: ]
				

			

			Temes County Bulgarian home (National Millennial Exhibition)

			Photograph by György Klösz, 1896

			Fortepan / Budapest Metropolitan Archives

			HU.BFL.XV.19.d.1.09.183
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Romani camp (National Millennial Exhibition)

			Photograph by György Klösz, 1896

			Fortepan / Budapest Metropolitan Archives

			HU.BFL.XV.19.d.1.10.059
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Bereg County Ruthenian home (National Millennial Exhibition)

			Photograph by György Klösz, 1896

			Fortepan / Budapest Metropolitan Archives

			HU.BFL.XV.19.d.1.09.191
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Hall of Industry entranceway

			Engraving by Gusztáv Morelli, 1896

			Illustration source:

			Images of the National Millennial Exhibition of 1896 

			(Budapest, 1896)
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			Glass cases in the Hall of Industry exhibition

			Photographer unknown, 1913–1921

			13×18 cm, NM F 341746
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			Herdsmen display (Hall of Industry exhibition)

			Photographer unknown, 1910–1921

			13×18 cm, NM F 342773
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			Iconostasis from the Greek Catholic church of Viskó (Hall of Industry exhibition)

			Photographer unknown, 1910–1921

			13×18 cm, NM F 341748
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			Façade of the Museum of Ethnography building seen from Könyves Kálmán körút

			Photograph by Sándor Gönyey, pre-1939 

			10×15 cm, NM F 270294
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			Furniture display in the building corridor (Könyves Kálmán körút)

			Photograph by József Franciscy, 1959

			24×36 mm, NM F 259870
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			Papuan man in costume, Melanesia

			(Könyves Kálmán körút, permanent exhibition – overseas and kindred peoples collections)

			Photographer unknown, 1929

			8.2×8.2 cm, NM D 3698
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			Grouping of Hungarian objects from the permanent exhibition, detail (Könyves Kálmán körút)

			Photographer unknown, 1929

			8.2×8.2 cm, NM D 3661
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			Rugs in storage (Könyves Kálmán körút)

			Photograph by József Franciscy, 1965

			24×36 mm, NM F 259885
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			The Museum of Ethnography in the former Hall of Justice building (Kossuth Lajos tér)

			Photograph by Krisztina Sarnyai, 2014

			



			Permanent exhibitions, temporary displays, and events at the building at Kossuth Lajos tér:
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			The Idea

			

The Story Behind the Design of the Museum’s New Building

			
This enlarged drawing marks the first concrete step taken toward the design of the new building—that creative moment when concept first manifested in lines on paper. The originally eight-centimetre-long drawing was sketched onto a scrap already filled with scribbles. Having tossed out a thousand different ideas, an elemental force had suddenly gripped my hand, and heart. It all happened so fast, I hardly knew what hit me. My hand started to move and there arose before me an image I’d never seen before—a force that surged upward, folding space.... I had a design. Later, when my father arrived and saw what I’d drawn, all he said was: ‘There it is: the new Museum!’ We hurried to the workshop, where we grabbed some wood and a section of cloth, which he asked me to secure with four screws so we could see how it looked in three dimensions. For the centrepiece, he sought out an old, rusty, square nut my grandfather had carefully preserved—it must have been at least 120 years old—and set it down to serve as a monument. ‘Now it’s finished!’ he told me. I’ll never forget that moment. There we stood in absolute silence, gazing at the makeshift model, feeling as if the thoughts had simply flown out of our hands and were now walking a path of their own.

			
Marcel Ferencz DLA

			Napur Architect Ltd.
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			...first ‘thought’

			– drawing of the new Museum of Ethnography building

			Marcel Ferencz DLA, chief architect

			pencil drawing
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Bird’s-eye view of the building

			Photograph by László Incze, 2022
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Constructing of the new Museum of Ethnography building






			The OMRRK Project

			

National Museum Restoration and Storage Centre / Central European Institute for Art History Research

			
The Liget Budapest Project, an initiative targeting the complex development and renovation of City Park, has met a long-time public need in the form of its brownfield investment project on Szabolcs utca. Designed by Narmer Architecture Studio, the National Museum Restoration and Storage Centre (OMRRK), will unite previously arbitrarily located and isolated institutional artefact storage and restoration units belonging to Hungary’s various public collections into a single, modern, global-standard complex. Constructed near the park on the site of the former Adél Bródy Children’s Hospital, the new buildings offer nearly thirty thousand square metres of floor space for the Liget Project’s professional and infrastructural needs, while also providing new green spaces for area residents.

			Located on the former property of the Hospital and Institute of Postgraduate Medicine (defunct since 2007) on Szabolcs utca, the complex of buildings consolidates the former Bródy Hospital and admissions building (later synagogue), originally opened in 1897, with a newly designed installation. The project includes both the partial resuscitation and expansion of the valuable complex, and protection of its important old-growth vegetation. Heating-cooling for the complex is furnished by 160 borehole heat exchangers and an air source heat pump system, with power requirements partially supplied by solar panels.

			Prior to its use for the Liget Project, the admissions building of the former Bródy Hospital had been remodelled several times, having been used variously as bed space, operating rooms, a dressing-station, a maternity ward, a haematology department, and a furnace room. In the view of the latest research, the building was originally designed by Vilmos Freund, the architect responsible for most of the hospital’s other facilities, as well. Although today’s interior structure and overall complex profile recall the original design only vaguely, there was nevertheless abundant reason to identify and restore as much as possible of the site’s original architectural value. To this end, the interior was opened up and remodelled into a series of flexible spaces, with discriminating application of materials to accentuate the unfinished look of its central arcade and tracery. The building, whose tumultuous history can be read from its unpainted walls, is an unusual monument–a memento in the strictest sense of the word. Now, following renovation, it is home to the Central European Institute for Art History Research.

			The main building of the complex stands as the most important and–at the same time the largest structure targeted by the project. Functional units belonging to two institutions (the Museum of Ethnography and the Museum of Fine Arts and National Gallery) now occupy the entire building. The building’s four underground levels function as artefact storage, while the three above-ground levels are used primarily for restoration purposes and building services. The functional structure of the main building is aptly reflected in the character of its outer walls and overall profile. The façade facing Vágány utca, for example, hints at the series of offices behind it; the southern tract, occupied by a series of three related functions, receives direct lighting; and the exterior qualities of all three workshop wings exhibit a uniform design. Here natural light reaches the interior spaces through north-east-facing windows and skylights preventing any direct sunlight from interfering with ongoing restoration work. As an important part of the project’s creative concept, plaster replicas of the statuary from the east pediment of the Temple of Zeus at Olympia, whose western counterparts currently occupy the main façade of the Museum of Fine Arts, have been placed behind a ground-level glass wall facing the park.

			


			Zsolt Vasáros DLA

			Narmer Architecture Studio
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			The OMRRK building

			Photograph by Krisztina Sarnyai, 2021
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			The OMRRK building

			Photograph by Krisztina Sarnyai, 2021
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			Restoration workshop and artefact storage

			In the OMRRK building

			Photographs by Edit Garai 2022
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			Artefact storage

			In the OMRRK building

			Photographs by Krisztina Sarnyai, 2022
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			The OMRRK building: interior and exterior details
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